Ballymoney National School
Drama Plan

Introductory Statement:

This school policy for Drama was formulated by the staff of Ballymoney National School.  The staff attended two in-service planning days.  Following staff discussion this plan was drawn up to conform with the Revised Curriculum.

Rational:

This policy was formulated to help us fulfil the requirements of the Revised Curriculum Statement for Drama.  Drama is recognised as an integral curriculum area in our school. It aims to explore feeling, Knowledge and ideas, leading to understanding.  It is our wish that through the imaginative engagement of the child’s intellectual, emotional and physical capacities he/she can be brought to new perceptions and new understanding. 

Relationship to the Characteristic Spirit of the School:

Our school aims to develop our children to their full potential.  We recognise that each child is unique and learns in different ways.  The Drama programme gives children a means of expressing themselves, it promotes self-esteem, sensitivity to each other’s work and mutual respect and co-operation.  Many activities in Drama will reflect the Christian ethos of the school e.g. acting and reflecting on bible stories, nativity plays and assemblies.  Drama is integrated into many curricular subjects. 

Aims:

The aims of this school policy are outlined as follows;

· To enable the child to become drama literate.

· To enable the child to create a permanent bridge between make-believe play and the art form of theatre.

· To develop the child’s ability to enter physically, emotionally and intellectually into the drama world in order to promote questing, empowering and empathetic skills.

· To enable the child to develop the social skills necessary to engage openly, honestly and playfully with others.

· To enable the child to co-operate and communicate with others in solving problems in the drama and through the drama.

· To enable the child to understand the structures and modes of drama and how they create links between play, thought and life.

· To enable the child to acquire this knowledge of drama through the active exploration of themes drawn from life (past and present), whether they have their source in other curriculum areas or in general areas relevant to the child’s life.

· To enable the child to begin the process of translating a knowledge of drama into the active exploration of life themes from drama literature, leading to the appreciation of world drama culture.

· To form the criteria with which to evaluate the drama texts, written or performed, to which he/she is continually exposed.

Curriculum Planning:

Strand: Drama to explore feelings, knowledge and ideas, leading to understanding Strand Units:

Exploring and Making Drama

· Enter into the fictional dramatic context with the same spontaneity and freedom that he/she has earlier applied to make-believe play.
· Understanding the relationship between role and character and develop the ability to hold on to either role or character for as long as the dramatic activity requires.

· Discover how the use of space and objects can help in building the context and in signifying dramatic themes.

· Explore how the fictional past and the desired fictional future influence the present dramatic action.

· Begin as a member of a group, to include in Drama activity the elements of tension and suspense.

· Begin the process of using script as a pre-text.

Reflecting on Drama

· Use reflection on and evaluation of a particular dramatic action to create possible alternative courses for the action.

· Learn through Drama, the relationship between story, theme and life experience.

· Use the sharing of insights arising out of dramatic action to develop the ability to draw conclusions and to hypothesise about life and people.

Co-operating and communicating in making Drama

· Develop out of role, the ability to co-operate and communicate with others in helping to shape the Drama.

· Develop in role, the ability to co-operate and to communicate with others in helping to shape the Drama.

· Develop fictional relationships through interaction with the other characters in small-groups or whole-class scenes as the Drama text is being made.

· Enact spontaneously for others in the group a scene from the Drama, or share with the rest of the class a scene that has already been made in simultaneous small-group work.

Approaches and Methodologies:

Defining the Space, Teacher in Role, Mimed Narration, Still Images, Thought Tracking, Improvisation, Small Group Improvisation, Ritual, Flashback/Flash-forward.

Special Education:

Drama is particularly relevant to children with special needs.  It can be of enormous benefit in terms of affective and cognitive development.   The drama experience in general and the activities in the strand unit `Co-operating and communicating in making drama’ provide learning opportunities that are crucial to children with special needs.  It can, in particular, contribute to the child’s language development, non-verbal expression, developing the child’s concepts of drama, elements such as place and time, spatial awareness and more accurate perceptions of time.  The story base of process drama will assist the pupils to express the sequential nature of events.  Drama is a co-operative activity which provides experience in turn-taking and in working with others.  The contribution drama can make to the child’s self-esteem is incalculable. 
Linkage and integration

Drama is integrated into many curricular subjects, it can become an essential learning experience in any curricular area.  It can stimulate an interest and make a subject more accessible.

Assessment

Assessment in drama is concerned with monitoring the development of the children’s drama skills and concepts and the success with which they learn through an engagement with the three strand units of the curriculum.  This is done through teacher observation.
Organisational Planning

Timetable:
The allocation of time to drama will have two sources:

· In the time allocation given to Arts education

· In its integration with other subjects and curriculum areas.  They will be complementary to each other and will often overlap.

Resources and ICT

· Dress up box and various props that are necessary.
· The digital camera is used for reflecting on drama and for the sheer enjoyment of watching the drama.

· Music

· Outside expertise

· School tours

Health and Safety

Both classrooms, the parish hall and the portacabin are used for drama.  Occasionally the desks may need to be pushed back to clear enough floor space.  The pupils are instructed on how to move heavy objects.

Teacher Planning

Individual teachers’ planning is the responsibility of each class teacher.  A record of the drama covered in each class should be written in the cuntás míosúil.
Staff Development

Teachers are encouraged to undertake summer courses in drama.  In our school drama is seen as a process rather than working towards a final performance.

Parental Involvement 

We ask parents to encourage their children in all aspects of drama.  In our school drama is seen as a process rather than working towards a final performance.

Community Links

The pupils of Ballymoney National School lead the annual parish carol service in Kilmeen Church through drama, music, and prayers.

Success Criteria

The success of our drama policy can be seen through the pupils’ positive attitudes towards drama and by their abilities to explore feelings, knowledge and ideas.

Implementation

The drama policy was implemented in both classrooms by both class teachers from September 2009.
Review

The drama policy will be due to be reviewed in 2016.
Ratification and communication

This policy needs to be communicated to the parents and ratified by the Board of Management.

Ratified by the Board of Management on _____________________________________

Chairperson’s Signature: ___________________________________________________

